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Gerhart Pohl, a writer in his own right and one of Hauptmann's most devoted and talented disciples, tells the story of the poet's last two years in his book Bin icb noch in meinem Ham? Die letzten Tage Gerhart Hauptmanns (Lettner-Verlag, Berlin). Pohl, also a son of Silesia, spent most of this time with or near the aged and ailing poet. He discusses Hauptmann's last works as they were written during these years and he speaks of the dramatist's heart-breaking experiences, especially during the last months of the war. We learn about the quickly deteriorating military and political situation of the Germans on the Silesian front, and accompany the sick poet to Dresden where he witnesses the horrifying destruction of this beautiful city which he had loved so much. Instead of seeking refuge in western Germany, however, he returns to Agnetendorf to be in his threatened home and with his Silesian neighbors. We hear the thunder of the approaching armies and witness the occupation of the Riesengebirge (and Agnetendorf) by the Russians, and later by a revenge-thirsty Polish populace from whom the poet has to be protected by the Russian Army.
Hauptmann was deeply influenced by Tolstoy and Dostoevsky and their social message. On his part he had influenced Maxim Gorki, with whom he had also corresponded, and many of the younger generation of Russian writers, and once he had done his best to help the hungry peasants of Russia. He, therefore, was regarded highly by the Russians and was well treated by the representatives of their army and government. But they did not prevent the Poles from taking over the administration of his home district, its complete annexation, and the brutal expulsion of a German population who had lived here for over 700 years and regarded Silesia as their homeland. To them the aged author had been a consolation and hope. Now their home country collapsed around them, and with German Silesia Hauptmann's life also came to an end. The last words of the dying poet "Bin ich noch in meinem Haus?" are symbolic. The story of his death and of the departure of the dead poet from his native land is deeply moving and in Pohl's vivid presentation reminds the reader of a scene from Dante's Inferno.
This significant book is worth being made accessible to an English-speaking public. Hauptmann, because he did not flee from the indignities of the Nazi regime, has been much maligned in this country and abroad. Pohl's book paints the true picture of Gerhart Hauptmann, who despised Hitler and returned courageously to his suffering fellow-Silesians to give them hope and consolation in their despair. In the hour of Germany's deepest misery and humiliation he was a symbol of the best of his country's cultural achievements. If there is anything like "das etuige Deutschland" (eternal Germany), it was alive in the heart of Gerhart Hauptmann.
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